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MTUXWVW-EKTTUXWVW TO pOUXO TOU KOTHOU.
Pleating and unfolding the garment of the world
26via Aalapidn

ATTEIPEG TITUXWOEIG OUVAVTA KAVEIG E TO TTPWTO KIOAAG BAEUPa oTa £pya TNG
Paviag. ATTAWWEVEG, TTETTIEOPEVEG, TITUXWHEVEG, EVOUAAKWHEVEG, OUVAMEIG TTOU
dlamrAaTUvouv Kal SIEKTEIVOUV TOV KOOHO, WG aouveidnTeg emBupieg Tapddoong oTo
apxIké Tpauua, otV aywvia TG ammwAeciag. Mia ouvexng d1adoxr XWPICHWY Kal
dlagopoTroIfoswy, TTEVOoUg Kal attodoxns. Méoa atrd Ta ouyxpovo BAEUUa TNG
onuioupyou n UAn ouvaBpoileTal Kal EKTTTUXWVETAI TOOO 0TN {WypPaPIKr} 0G0 Kal oTd
yAuTtTd . OTtwg kai oTov k6o Tou Deleuze, Ta avTikeiyeva Bpiokovral o€ ouvexn
O1Gdpacn e AANA QVTIKEIMEVA KO UTTOKEIMEVA KOI OO0 ETTITPETTEI TO AVTIKEIMEVO THV
eueNigia oTnv avTiAnwn Tou, Kal TNV Ap@IBoAia, TOOO YEVVIOUVTAI VEEG EKTTTUXWOEIG
Kal Bewpnroeig TG UTTapéng Tou. EdwW, ota épya Tng Paviag, dev yivetal pévov Adyog
yia d1ad0Xn Twv opiwv 1 Twv TTAaICiwy, apou KABe TTAAicIo onuaTodoTEi OTO XWPO
TTOU CUVUTTAPXEI, €VW KABE pop@r) auvavTIETal e TOV AAANOV, TOV OIKEIO-AVOIKEIO
GAANov yia va KAveEl TRV EPPAVIOTH TOU €vag KOOHOG aTTEPIOPIOTOG, EUPUG Kal AoTaBNG-
evotnTa €V eKTAOEl. Eival 6TTwg 0 KGoPoGg Tou Leibniz TTou cup@IAIovEl TRV TTARPN
OUVEXEIO JUE TNV TTIO ACQUKTIKY ATOUIKOTATA. Ta YAUTITA TG OTO CUVEXEG TOU KOGHOU
o¢ev gival dlapopPwpéEva ae opIoTIKO KAAOUTTI aAAG o€ pia auvexr], adIdA&ITTTa
METARANTA YEXPI TO AVTIKEIUEVO va Yivel UUBAV.

Onecan run through in finitepleats in Rania’s work, at first sight. Outstretched,
compressed, folded pleats, enclaves, powers that expand and extend the world, as
unconscious desires of surrendering to the primary trauma, to the agony of loss. A
continuous chain of separations and differentiations, of mourning and acceptance.
Through the contemporary gaze of the creator, the substance is gathering together
and is unfolding in painting as well as in sculptures. The objects are in continuous
interaction with other subjects and objects as in Deleuze’s world. As the object
permits the flexibility of its perception, and the doubt, new pleats and perceptions of
its existence are born. Rania’s work is not just about the succession of limits or
frames , since every frame signifies in the world where it coexists,while every
figuremeets with the other-the familiar ,uncanny other- in order for an infinite world to
make its appearance, a wide and unstable world, a unity expanded. It’s like in
Leibniz’s world where the complete continuity and the most suffocating individuality
are brought together. Her sculptures in the continuum of the world are not shaped
into a definite mould but into a continuous variable until the object becomes incident.
Nietzchereminds us that we have art so as not to be destroyed by our truth and
Rania, faithful to the immediate experience and to the taking over of the primary self,
plays, mocks and undermines the normativity(Foucault). Seeking for the real is to
cross the opposite road to that of affirmation-a road that happens to transform
humans to passive fossils, since they have been deprived every right to free
expression. To the Indian philosopher’s Gayatri Chakravorty Spivakquestion “Can the
subaltern speak?”, Rania, through the altered bodies with the unfinished body parts,
brings forward the chronicle of an exclusion, ofa report of how the wide prism and the
diversity of children psyche, of the children sexualityis channeled into the abyss of
illusions, of the bipolar constructions and of the imaginary stability of a united
identity. What is the fate of that which spares from the children sexuality, the artist
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wonders, since it channels to the sociably accepted body. To the psychoanalyst and
sex issues specialist Avgi Saketopoulou, when the parts of childrenhood

sexualityare not channeled into recognizable forms of sex sexuality, they are pushed
away.They come into these actions of repel, without representation, creating the
unconscious. In a similar way, there, where external vision doesn’t match with the
inner vision, Rania needs the lie to speak her truth. Totalkaboutherstranger.
Howeverthis alienation seems beneficial, since it permits the query, the opening of
mind and soul.

‘Exoupe TNV TEXVN YIA VO UNV KATOOTPAPOUKE atro Tnv aAnBeia pag Bupidel o Nietzche
kai n Pavia ot atnv dueon eutTeipia kal oTnv avaAnyn T1ou auBevTikou eauTou,
Traifel eipwveUETAl KAl UTTOVOMEUEI TNV KavovikoTroinon (normativity, Foucault) .To va
avadntd To TTPAYHATIKG onuaivel va diacxicel Tov avTioTpo@o dpduo atrd ekeEivo Twv
KATAQAOCEWY TTOU CUMPBAIVEl va PHETATPETTEI TOUG AVOPWTTOUG O€ adpavi
atmoAIBwuata, Kabwg £xouv oTepnOei To dIKaiwua oTnv EAeUBEPN EKPpaon.

TNV epwTtnon TNG IVONG @IAoodeou Gayatri Chakravorty Spivak « Mtropouv ol
UTTOTEAEIG va OIAOUY; », N PAvia péoa atrod Ta TTEIpayPéVa CWPATA T NUITEAR HEAN
avadeIKVUEl TO XPOVIKO £VOG ATTOKAEICHOU, VOGS ATTOAOYITHOU TOU TTWG TO EUpU
@Aoua Kal N TToAugop®ia Tou TTaIdIKOU YUXIoHOU, TNG TTAIBIKAG GEEOUAAIKOTNTOG
OloxeTeveTal oA O0TNV ARBUCOO TWV YPeUdAIoBNoEWY, TwV OITTOAWY KATAOKEUWY KAl
N QAvVTaoTIKA 0TaBepdTNTA PIOG OUVEKTIKAG TauTOTNTAGC. [NoId gival n poipa autou
TTOU TTEPIOOEVEl ATTO TO TTAIBIKG 0EEOUANIKO avapwTIETAI N KAANITEXVNG, a®OoU
OIOXETEUTEI OTO KOIVWVIKA ATTodeXTO CWHA; Na Tnv wuxavaAlTpia Kal 181K oTa
Béuara @uAou, Auyr ZakeToTtToUAOU Ta PEPN TNG TTAIBIKAG 0EEOUAAIKOTNTAG TA OTToId
Oev DIOXETEUOVTAI O€ QVAYVWPIOIPEG HOPPEG OEEOUAAIKOTNTAG QUAOU, aTTwBouvTal.
Méoa o€ auTég TIG TTPAEEIC aTTWONONG PTTaivouve diXwg va avaTrapaoTabouy
OnuIouUpYwWVTaG €101 TO aouveidnTo. Me Tov idlo TpdTTo Kal N Pavia ekei dTT0U N
eEWTEPIKNA 6pacn dev TaIPIALEl YE TNV ECWTEPIKA, XPEIAZETAI TO WEUA YIA VO HIAACEI
TNV aAnBeia TnG. Na piIAAoel yia 1o 8IKO TNG &€vo. QOTOCO YOIACEl EUEPYETIKA N
&&vwaon d16TI akpIBWG eMTPETTEI TO {NTOUPEVO AVOIYHA VOU Kal KapdIdg.

AvaTTOQEUKTN N ouvAvVTNON TNG dNUIoUPYOU HE TOV €AUTO TNG, OTAV TEAEILWVOUV Ol
PAVTOCIWOEIG KAl Ol QUTATTATEG, Ba avayvwpioel Tov AoV o€ OAn Tou TNV £TEPOTNTA
WG TOV idI0 TNG TOV £QUTO Kal KOBWG Bpiokel TNV TTpOoRacn TTPog Tov AAAov,
diaoTrdel kai Tnv OIKN TNG povagid, Tn 81K TNG &Evwan o€ Pia guvavtnon
TTEPITTETEIWDAN, BACavIOTIKA AAAdKaI LI AlLopnON avaKou@IoTIKA. H ouvAvtnon Pe Tov
GAAov b¢ev eival TrTapd éva ouuBdv acaég To oToio Bpiokel oTa £pya Tng Pdaviag tnv
TIPAYHATIKOTNTA TOU OTIG TTOAAQTTAEG CUVNXAOEIG TOU PECA OTOV TTPAYUATIKG KOO0,
Ba éAeye o Allain Badiou. Ekei, otnv aAAnAeTTidpacn dnuioupyei Tov evOIAUETO XWPO
O1T0U Ba KATOIKACEI TO TTAPASOLO, TO AUPIAEYOUEVO, AUTO TTOU gival IKavo yia
arreipoug pOAOUG, e OKOTTO VA UEIWOEI TIG BIOPOPEG.

The inevitable meeting of the creator with herself, when the illusions and fantasies
are over, she will recognize the other in its whole diversity as herself, and as she will
find access to the other, she will break through her own solitude, her own alienation ,
to an adventurous,torturous and relieving swinging. The meeting with the other is but
an obscure incident which finds in Rania’s works its reality in its multipleconnotations
in the real world, as Allain Badiou would say. There, in the interaction she creates the
intermediate space where the paradox, the ambiguous, the capable of infinite roles
will inhabit to reduce the differences.

AuTr n oUykAIon gival KOPPATI Tou KOouou!

That integration is a part of the world!



So is love.
Isn’t love being present, when the world is being born? At that moment on, on the

paradox of the identical difference, that is when love exists and promises that it will
go on existing. To Rania’s oeuvre it is exactly that, which constitutes transformation.

To idlo ka1 n Aydrm .

Aydarrn dev gival GAAwOTE, va gioal TTapdv 6Tav yevVIETAI 0 KOOWPOG; H oTiypr, TO
Tapadofo TnG TauTdoNUNG SlIaQopPdg, TOTE Elval TTOU N aydTrn UTTAPXEl Kal UTTOOXETAI
OTI Ba UTTApXEl. ZTNV €IKAOTIKA OOUAEId TNG PAviag gival akpIfwg autd TTou ouvioTd

METANOPPWON.



